
 

 

 

 
 

 

Strauss: Suite for 13 Winds 
 

I. Praeludium 

II. Romanze 

III. Gavotte 

IV. Introduction und Fuge 
 

 

Tchaikovsky: Serenade for Strings 
 

I. Pezzo in forma di Sonatina 

II. Walzer 

III. Elegie 

IV. Finale 

 

~ intermission ~ 
 

Haydn: Symphony No. 99 
 

I. Adagio – Vivace assai 

II. Adagio 

III. Menuetto – Trio - Menuetto 

IV. Vivace 

 

 
Sunday November 24th, 2024 6:00pm 

Maple Park Church 
17620 60th Ave W Lynnwood, WA  98037 



 

 

Ian Alvarez, Conductor 
 

Ian received his B.A. from Seattle Pacific University in 1980 double 
majoring in Music Ed./Music Theory and Literature. He earned his 
M.A. in Instrumental Conducting from Western in 1985. Ian then 
attended Northwestern University in 1985/1986 studying Music Ed 
and Conducting. He completed his DMA coursework in Percussion 
Performance and Conducting at the University of Washington in 1995. 
His percussion teachers were Kathy Ramm, Mike Clark, Tom Collier 
and Mike Crusoe. He Studied instrumental conducting from Wayne 
Gorder, John Paynter and Timothy Salzman. 
 
Currently Ian is the principal Percussionist and Timpanist for The 
Cascade Symphony Orchestra, Pacifica Chamber Orchestra, Seattle 
Chinese Orchestra, The Mosaic Choir and The Octava Chamber 
Orchestra. He also serves as Music Director and organist for 

Maplewood Presbyterian Church. 
 
Ian has been the music director and a featured soloist with The Cascade Percussion Ensemble for 30 
years. The group has performed with most university percussion ensembles in Washington State. Ian has 
also directed the Puget Sound Symphonic Band, Various Cascade Symphony Chamber Ensembles and 
The Octava Chamber Orchestra. 
 
Ian has been conducting musicians in the Public Schools since 1980. Many of his students have gone on 
to make music performance and teaching a part of their careers. He has also conducted and coached for 
The Cascade Youth Symphony Program since 1990. Many Percussionists from his studio have been 
Principal Players in All State and All-Northwest, Concerto Finalists and State Solo Winners during his 
35 years of service for the CYSO. 
 
When Ian is not busy teaching and performing he loves spending time with his wife Kim and daughter 
Mackenzie. Kim and Ian have taken many lengthy RV trips across the Western United States, Canada 
and Alaska. Mackenzie works teaching music for the Edmonds School District and plays percussion with 
Ian in the Cascade Symphony Orchestra, Cascade Percussion Ensemble, and the Octava Chamber 
Orchestra. Every summer Ian does backpacking, alpine scrambling and climbing in the mountains of the 
Western United States. 
 
 

Ryan Dakota Farris, Conductor 

 
Ryan Dakota Farris has quickly become one of the most exciting 
and in-demand conductors in the Pacific Northwest. Recent 
highlights include multiple guest conducting appearances with 
the Bainbridge Symphony, Octava Chamber Orchestra, and 
Issaquah Philharmonic. Ryan is currently the assistant conductor 
of Lake Union Civic Orchestra, and in December he stepped in at 
the last minute to lead a set of holiday concerts with Seattle 
Festival Orchestra. He is currently pursuing his doctorate in 
Orchestral Conducting at the University of Washington where he 
serves as conductor of the Campus Philharmonia and assistant 
conductor of the University of Washington Symphony. In recent 
years Ryan has worked as cover conductor for professional 
orchestras  



  
 
across the country, including the Auburn Symphony in Washington and the Boulder 
Philharmonic in Colorado. He has also served as an assistant conductor for Colorado Mahler 
Fest and Greater Boulder Youth Orchestras, and as a sectional conductor for Seattle's Harmonia 
Orchestra & Chorus. 
 
Ryan was a proud student of the late maestro Michael Jinbo at the Pierre Monteux School and 
Music Festival in Maine for five summers. He has also studied with many notable conductors 
including Ludovic Morlot, David Alexander Rahbee, Gary Lewis, Nicholas Carthy, Donald 
Schleicher, Kensho Watanabe, Kirk Trevor, and Tiffany Lu. 
 
Off the podium, Ryan has performed as principal cellist with the Boulder Opera Company, 
Seattle Philharmonic Strings, and the University of Washington Symphony. He appeared as a 
featured concerto soloist with the South Puget Sound College Orchestra in 2019, and regularly 
performs in chamber music groups across the region. Before moving to the Pacific Northwest, 
he played regularly with some of Colorado's best orchestras, including the Boulder 
Philharmonic, Fort Collins Symphony, and Colorado MahlerFest. Ryan also composes his own 
music, performs on baroque cello & viola da gamba with the UW Baroque Ensemble, and busts 
out the traditional Irish fiddle with acclaimed Seattle-based Celtic band Cavort. 
 

 

Matt Weiss, Conductor 
 

Matt Weiss graduated from the University of Washington School 
of Music, Seattle USA in 1991 earning a degree in Violin 
Performance while studying with Steven Staryk and serving under 
the baton of Maestro Peter Eros. He previously studied violin with 
Walter Schwede, Gwen Thompson, Mara Dvonch, Emanuel Zetlin, 
Denes Zsigmondy, Mari Nakamura, and Dr. Shinichi Suzuki. Matt 
studied music theory with Ken Benshoof, Diane Thome, and James 
Beale at the University of Washington and privately with William 
McGreal and James William Clarke who also instructed him in 
piano and conducting. Matt is currently studying Cello 
with Benjamin Louwersheimer, Conducting with Bobby Collins, 
Acting and Accents with Jim Johnson, Voice Lessons from Jeffrey 
Moidel, and previously studied Acting with Robert Beltran and a 
bit of Shakespeare with Armin Shimmerman. 
 

Matt is a strong supporter of the Suzuki Method, especially for young violinists wishing to develop 
all the skills they need to become successful musicians, students, and well-rounded human beings. 
Dr. Suzuki's method is based on the development  of a deep love of classical music from a very early 
age. Children exposed to the Suzuki Method live and breathe great music absorbing it like a sponge 
in the same way that they learn their original spoken language or "Mother Tongue". 

 
An active composer of classical music, Matt's largest works are his Concerto For Cello and 
Orchestra to be premiered in June 2022 with Matt as the soloist, Fantasy for Cello and Orchestra 
premiered in the Summer  of 2019 with soloist Chris  Worswick, Overture to La Primavera  
premiered by the Octava Chamber Orchestra in March 2020, and his Concerto for Clarinet and 
Orchestra premiered by clarinetist Jeffrey Brooks in February 2008.  



 

 

 
Matt is the concertmaster/conductor of the Octava Chamber Orchestra, concertmaster of the 
Seattle Bach Cantata Society, assistant concertmaster of the Lake Union Civic Orchestra, the 
first violinist of the Trio Con Brio , and former concertmaster of a number of orchestras 
including the Seattle Philharmonic Orchestra, the University of Washington Symphony 
Orchestra, and the world-renowned Seattle Youth Symphony Orchestra with Maestro Vilem 
Sokol, and lead singer of The Macadamians Party Band. 
 
Matt occasionally does session work in the Seattle area with local bands of various genres, his 
biggest claim to fame being part of the Grammy nominated triple-platinum album "Jar of Flies" 
by the Seattle grunge band Alice in Chains. Matt plays violin on "I Stay Away" and "Whale & 
Wasp". 
 

 

 

     

 

 



 

PROGRAM NOTES: 
 

Strauss: Suite for 13 Winds Op. 4 
  
The Suite in Bb for thirteen wind instruments, Op. 4 (1884) was commissioned by Hans von Bülow 
and was premiered in Munich on November 18, 1884, with Strauss conducting the Meiningen 
Orchestra. Hans von Bülow had met the young composer in the winter of 1883-84 and subsequently 
conducted Strauss’s Serenade in Eb for thirteen instruments, Op. 7 (1881) with the Meiningen 
Orchestra in Berlin.  
 
The success of this work led von Bulow to commission Strauss for a work for the same set of 
instruments. The premiere performance, conducted by the composer without a rehearsal with the 
orchestra, was the first major performance in which Strauss conducted and effectively "jump started" 
his musical career. 
 
Praeludium is based upon the triplet rhythm first heard in the opening measure. In contrast is an oboe 
solo in m. 46 which contains an ascending minor second that later on in the movement acts as a 
motif. Romanze begins with a clarinet cadenza-like passage followed by a plaintive melody. Contrasted 
with this are heroic solos in the horn and bassoon. Gavotte is loosely based on the dance originating 
from Bretagne of the same name. Introduction und Fuge begins with the plaintive melody from the 
second movement. The fugue is in ABA form with the main theme starting in the first horn. 

 

 

Tchaikovsky: Serenade for Strings Op. 48 
 
Tchaikovsky intended the first movement to be an imitation of Mozart's style, and it was based on the 
form of the classical sonatina, with a slow introduction. The stirring 36-bar Andante introduction is 
marked "sempre marcatissimo" and littered with double-stopping in the violins and violas, forming 
towering chordal structures. Then, the allegro moderato arrives.  
 
The second movement, Valse, or Waltz, has become a popular piece in its own right. Characterized by 
the melody sung by the first violins, the other parts play a classic waltz rhythm which features a heavy 
bass note and lighter notes on the second and third beats.  
 
The third movement, Élégie, is a long and slow movement. It echos the motifs of life and death (hence 
the name Élégie, which literally translates into “song of mourning”), with mournful and shockingly 
beautiful melodies.  
 
The fourth movement, Finale (Tema Russo), is a lighthearted Russian dance, which concludes this 
piece. The introduction, Andante, is a lighthearted dance played by muted strings, with a D motif. Even 
though it is in G major, it hints at the leftover D major from the third movement. 

 

 
 



 

Haydn: Symphony No. 99 in E♭♭♭♭ Major 
 
The Symphony No. 99 in E♭ major (Hoboken I/99) is the seventh of the twelve London 
symphonies (Hoboken numbers 93–104) written by Joseph Haydn. The symphony was written 
in 1793 in Vienna in anticipation for his second trip to London. 
 
The work was premiered on 10 February 1794 at the Hanover Square Rooms in London, with Haydn 
directing the orchestra seated at a fortepiano. This concert series featuring Haydn's compositions was 
organized by his colleague and friend Johann Peter Salomon.  
 
The introduction to the first movement contains much tonal complexity in its fourteen measures. After 
the typical tonic-to-dominant opening, he prepares two successive minor-mode keys (E minor and C 
minor) before the introduction comes to a halt with a fermata on a G major chord (the dominant of C 
minor). The winds then play a single soft chord (dominant seventh) of E♭ which resolves immediately 
to the opening theme of the Vivace assai.  
 
The Adagio is similar to the slow movement of the 98th symphony in that features a hymn-like theme 
in triple meter. enter. In the recapitulation, the transitional music previously heard in the winds is re-
orchestrated for only strings. The second theme is restated twice and a smaller climax brings the 
movement to a close.  
 
The Minuet is in the key of E♭ major with a trio in the distant key of C major.  
 
The finale is an example of the Sonata rondo form that Haydn frequently used in his later symphonic 
works. 

 

 

 

Julie Anne Blake, Artist 
        

Julie Anne Blake’s art is featured in the poster for today’s concert.  
 
Julie Anne studied Art briefly at the University of Oregon, College 
of Arts and Crafts, Berkeley, CA, Spokane Art School, Spokane 
WA. After moving to Seattle in 2010, I pursued my Art studies, 
participating in workshops by Joe Mac Kechnie. Received the 
Honor of having sixteen pieces of my art work selected as wearable 
art by fashion designers from"Le Galeriste" in Montreal, Canada. 
Also Was chosen for Honorable mention for - Still life watercolor - 
exhibited in Arts of Kenmore art show at Bastyr University.- where 
she was a chosen artist consecutively for five years. 
 
Born in Albany, Oregon lived in Salem until eight years old, when 
she moved to Orinda, CA, and remained until age 27. During that 
time she attended University of Oregon, pursued a four year career 



in fashion at I.Magnin and Co. until starting a family- and subsequently moving to Denver Co, where 
her husband was a mining engineer.. 
 
Following a big life change, where she moved to Zaire, Africa (now the Congo) with five children ages 
2,3,5,7, and 10, and then returned to the U.S to Hayden Lake, Idaho. After a divorce, Julie Anne 
finished school as a single parent and graduated from Eastern Washington University with a B.A. in 
English. She then received a Fellowship in French at Washington State University, where I finished all 
the course work for an M.A. in French. I moved to Oregon and received a teaching credential from 
Portland State University. She taught French, Spanish, and English in Guam for seven years and was 
honored with a Fulbright scholarship to West Africa-Senagal in 1999-2000. She later retired to Spokane 
WA and relocated to Seattle. 
 
 
 

The Octava Chamber Orchestra Personnel 
(section members listed alphabetically) 

 
Violins 

Lizzy Pedersen Concertmaster 
Gustavo Berho Assistant Concertmaster 
Daniel Kolb *principal 2nd violin 
Andrew Morgan 
Charlene Utt 
Jeremy Tapp 
Nathan Jensen 
Rebecca Keith 
Steven Li 
Trevor Lutzenhiser 
 
Violas 

Mica Weiland *principal                
Jennifer Schillen 
Martin Stillion 
Zann Tipyasothi 
 
Cellos  

Matt Weiss *principal 
Ryan Dakota Farris *principal 
Cory Chen 
Heidi McBride-Fritts 
 
Bass 

Attila Kiss *principal  
 
 

Flutes 

Jenna Calixto *principal 
Lisa Hirayama 
 
Oboes  
Linnea Wentworth *principal 
Maureen Stone 

 

Clarinets  

Kristin Nygaard *principal 
Ward Drennan *principal 
   
Bassoons 

Kerry Philben *principal 
Peter Klein 
 
Contra Bassoon 

Michel Jolivet *principal 
 
Horns 

Jaime Faucher *principal 
Craig Kowald 
Jeff Boersema 
JJ Barrett 
 
Trumpets 

Rocky Meredith *principal 
Rob Rankin 
 
Timpani 

Ian Alvarez *principal 
 

 
 



 
Our Next Octava Concert: 

Sunday, February 2nd 2025 6:00pm 
Strauss: Duo Concertino  

with soloists Eliza Siracusan and Samantha Epp 

Stravinsky: Pulcinella Suite      
 
 

The Octava Chamber Orchestra was originally formed by Conductor Emeritus Johan 
Louwersheimer and President/Concertmaster/Conductor Matthew Weiss in 1991 after 
they met as students at the University of Washington School of Music.  After a long 
hiatus, Octava reformed in the summer of 2007 and we have been going strong ever 
since! 
 
The Octava Chamber Orchestra is a non-profit corporation in the State of 
Washington, a tax-exempt organization under section 501(c)(3) of the Internal Revenue 
Code. 
                                                 

                                   ~ Our Board Members ~ 
 

 

 

 

 

 

 

 

 

 

The Octava Chamber Orchestra would like to thank everyone at Maple Park Church 
for their enthusiasm and support in today’s concert.   
 
Corporate Donations:    

The Regence Employee Giving Campaign 
King County Employee Giving Campaign 
 
 

~ www.OctavaChamberOrchestra.com ~ 
 

 

    
 

  
 

Matthew Weiss president   Trevor Lutzenhiser advisor 
Ian Alvarez vice president   John Dimond advisor 

Charlene Utt secretary    Terri Sandys advisor 

Beverly Weiss treasurer      

     


